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	A.
State(s) Party(ies)

	For multi-national nominations, States Parties should be listed in the order on which they have mutually agreed.

	Bangladesh 

	B.
Name of the element

	B.1.
Name of the element in English or French
This is the official name of the element that will appear in published material.

Not to exceed 200 characters

	Traditional art of Jamdani weaving

	B.2.
Name of the element in the language and script of the community concerned, 
if applicable
This is the official name of the element in the vernacular language corresponding to the official name in English or French (point B.1).
Not to exceed 200 characters

	ঐতিহ্যবাহী জামদানী বুনন শিল্প 

	B.3.
Other name(s) of the element, if any

In addition to the official name(s) of the element (point B.1) mention alternate name(s), if any, by which the element is known.

	1. Flowered Muslin: As written history confirms, two types of Muslin were woven in the Dhaka Division of Bangladesh--Plain Muslin and Flowered Muslin. While the knowledge and skills to weave Plain Muslin, the finest and most transparent cotton cloth ever woven by human hand, became extinct, the knowledge and skills to weave Flowered Muslin survived, continued and thrived. The Mughals, the most powerful dynasty in the Indian subcontinent in medieval times, established a province in Bengal with Dhaka becoming its capital in 1608 CE. During the period of the Mughal rule in Bengal Flowered Muslin weaving flourished in Mughal opulence and splendour with a considerable veneer of Persian culture. As a result, Flowered Muslin became known as Jamdani, a word of Persian origin. The word 'Jamdani' is derived from a combination of two Persian words--'Jama' meaning cloth and 'dana' meaning any small grunule. The last letter 'a' was excluded from both 'Jama' and 'Dana' and 'i' was added to 'Dana' to get the more artistic name, that is, Jamdani.
2. Jamdani: Jamdani is a handloom-woven fabric in cotton, which historically was referred to as Muslin. The Jamdani weaving tradition is of Bengali origin. It is one of the most time-consuming and labor-intensive forms of handloom weaving and known as the most artistic textile of the Bnagladeshi weaver. Traditionally woven by hand on the loom around Dhaka in Bangladesh, Jamdani is fabulously rich in motifs.
3. Dhakai Jamdani: The element is also known as "Dhakai Jamdani". This name refers to Jamdani's geographical association with the Dhaka region, where the art of Jamdani weaving originated.

	C.
Name of the communities, groups or, if applicable, individuals concerned

	Identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element. 
Not to exceed 150 words

	The traditional weaving process of Jamdani fabric involves a number of stakeholders directly or indirectly:

The practitioners of the traditional art of Jamdani weaving are composed of more than 5,000 craftspeople and the apprentices (the family members who are learning the craft). The craftspeople comprise the weavers (about 4,000) and the helpers (about 1,000).The latter are involved in the preparation of the raw materials for Jamdani weaving. Among the weavers, a handful of Master Weavers play the key role in the traditional art of Jamdani weaving because of their long experience, exceptional skill and enormous knowledge of designing Jamdani. The practitioners are collectively known as the Jamdani Shilpa Community. 

A group of entrepreneurs and the National Crafts Council are involved in the promotion of Jamdani weaving. These stakeholders, located in the capital city of Dhaka, maintain their link with the weavers through their showrooms and supply network. Experts and researchers are also concerned with the nominated element.

	D.
Geographical location and range of the element

	Provide information on the distribution of the element, indicating if possible the location(s) in which it is centred. If related elements are practised in neighbouring areas, please so indicate.
Not to exceed 150 words

	Bangladesh, located in South Asia between India and Myanmar, is divided administratively into seven divisions. It is in the Dhaka Division that the element has been practiced for centuries. Although Jamdani weaving ceased to exist in several locations with the passage of time, it survived with the emergence of new locations. At present Jamdani weaving prevails at Rupshi, Sonargaon and Siddhirganj. Rupshi, the heart of Jamdani weaving, is composed of two sections—Kazipara and Noapara. Rupshi is located in Rupganj Subdistrict, Sonargaon in Sonargaon Subdistrict, and Siddhirganj in Siddhirganj Subdistrict. Rupshi, Sonargaon and Siddhirganj are all located in Narayanganj District of the Dhaka Division. The weaving of Jamdani requires an ideal combination of temperature and humidity which is available in all the three locations because of their close proximity to the Shitalakshya River. The weaving units are located in the sprawling countryside of each location. 

	E.
Contact person for correspondence

	Provide the name, address and other contact information of the person responsible for correspondence concerning the nomination. If an e-mail address cannot be provided, indicate a fax number. 

For multi-national nominations provide complete contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination, and for one person in each State Party involved.


E-mail address
	:

	skz_shyamoli@yahoo.com  


	

	1.
Identification and definition of the element

	For Criterion R.1, the States shall demonstrate that ‘the element constitutes intangible cultural heritage as defined in Article 2 of the Convention’.

	Tick one or more boxes to identify the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. If you tick ‘others’, specify the domain(s) in brackets.

 FORMCHECKBOX 
 oral traditions and expressions, including language as a vehicle of the intangible cultural heritage 

 FORMCHECKBOX 
 performing arts

 FORMCHECKBOX 
 social practices, rituals and festive events
 FORMCHECKBOX 
 knowledge and practices concerning nature and the universe

 FORMCHECKBOX 
 traditional craftsmanship
 FORMCHECKBOX 
 other(s) 

	This section should address all the significant features of the element as it exists at present.

The Committee should receive sufficient information to determine: 
a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;

b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’; 

c. 
that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’; 

d. that it provides communities and groups involved with ‘a sense of identity and continuity’; and 

e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

	(i) Provide a brief summary description of the element that can introduce it to readers who have never seen or experienced it.
Not to exceed 250 words

	The art of Jamdani weaving is a time-consuming and labour-intensive form of fabric production by hand on a traditional loom built with wood and bamboo and with little use of metal.  Jamdani weaving is based on the traditional knowledge and skills dating back to the fourth century BCE. The distinguishing hallmark of Jamdani weaving is that its designs are neither embroidered nor printed but created directly on the loom in the process of weaving. The product from this style of weaving is called Jamdani, a highly designed cotton fabric which owes its origin to Muslin, the finest and most transparent cotton cloth ever woven by human hand. Of classic beauty, Jamdani effectively combines intricacy of design with muted or vibrant colours. Jamdani is also a highly breathable cotton cloth which brings relief to its users in the hot and humid climatic condition of Bangladesh. 

The Jamdani weavers have remained in the weaving profession from generation to generation as a means of family livelihood. The element represents Bangladesh’s rich textile heritage, contains significant historic value and has been designated as a unique element of the intangible cultural heritage of the country. 

Jamdani weaving has survived and thrived due to growing popularity of Jamdani fabrics among Bengali women both at home and abroad. Almost the entire production of Jamdani is carried on in the form of sari, the principal dress of Bengali women. Sari is a long flowing piece of cloth, part of it wrapped around the waist, and the remaining climbs and flows over the shoulder. Women wear more charming or elaborately designed Jamdani saris during festivities and on formal occasions.

	(ii) Who are the bearers and practitioners of the element? Are there any specific roles or categories of persons with special responsibilities for the practice and transmission of the element? If yes, who are they and what are their responsibilities?
Not to exceed 250 words

	The practitioners of the element are both men and women. Although they spread over three locations—Rupshi, Sonargaon and Siddhirganj, they belong to one cohesive community—the Jamdani Shilpa Community. In addition to the weavers there are groups of craftspeople involved in a complex process of preparing the raw materials. Each group performs its specific task competently. The tasks prior to weaving include dying and drying yarn, washing the cotton threads in water and coating them with starch, drying these cotton threads in the sun, winding up the dried cotton threads upon small reels, pulling the cotton threads for the warp, making the 'sana' (a tool essential for weaving), pushing the lengthwise cotton threads through the strips of the sana, rolling the warp upon a sturdy wooden beam on either side, passing every alternate thread of the warp through a corresponding loop, and winding up a single thread from a small spinning wheel into a bobbin. 
The weavers, who are the majority, form the largest group. They are heirs to a family tradition, the sole economic activity of each family being Jamdani weaving.
The Master Weavers of each location are recognized as the bearers of the traditional knowledge that involves the use of traditional Jamdani motifs, weaving techniques and exact thread counts.  The knowledge and skills of the Master Weavers are handed down to their most able disciples to ensure the continuity of the high quality of the element.

	(iii) How are the knowledge and skills related to the element transmitted today? 

Not to exceed 250 words

	The knowledge and skills related to Jamdani weaving have been passed down from generation to generation to the present time, which makes this craft an integral element of the family, of the weavers’ artistic expression, and of the country’s rich cultural heritage. The transmission of the weaving skills takes place primarily at the family level. Jamdani weaving is basically a home-based enterprise and the weaving skills are transmitted almost naturally to the sons and daughters who, since their childhood, see their parents weaving Jamdani. The knowledge and skills pertaining to Jamdani weaving are also transmitted on a community basis through the closely-knit community life of the weavers who meet at weekly Jamdani bazaar to sell their produce and discuss various aspects of their production and trade.
The demand for Jamdani saris has increased substantially as a result of organized marketing drive and promotional activities undertaken by the practitioners themselves. On the other hand, the entrepreneurs have identified some Master Weavers from Rupshi, Sonargaon and Siddhirganj to train new weavers more intensely. This training of the new weavers takes place in some weaving units of those three locations. In spite of the efforts made by some wholesale buyers of Jamdani fabrics to spread Jamdani weaving to some other locations, it has remained localized in the weaving families of Rupshi, Sonargaon and Siddhirganj, and its transmission continues to take place from father to son or from mother to daughter at the family level rather than through formal training centres.

	(iv) What social and cultural functions and meanings does the element have today for its community?

Not to exceed 250 words

	As Jamdani weaving is a collaborative undertaking, its practitioners are collectively a homogenous group with a sense of unity, identity and continuity. Today men as well as women are involved in Jamdani weaving. The increasing participation of women in the craft has played a significant role in the empowerment of women in present-day Bangladesh.
The use of Jamdani saris by Bengali women provides a sense of cultural expression and social cohesion. The wearing of Jamdani saris is often linked to cultural practices and festivities as the Jamdani sari is considered to be the most representative of the highest aesthetic aspirations of a living tradition. In independent Bangladesh, Jamdani as one of the traditional and cultural elements has gathered an aura of nationalistic significance and is considered to be a cultural product rather than a commercial one. 

The Jamdani weavers believe that the Jamdani sari is a thing to weave with pride, and the users believe that wearing a Jamdani sari is a symbol of identity, dignity and self-recognition in the present-day Bangladesh society. The makers and the consumers of the element unite in social exchange of joy and harmonious bondage. This exchange frames discourse, stimulates thoughts, and provides direction for further enrichment of the element.      

	(v) Is there any part of the element that is not compatible with existing international human rights instruments or with the requirement of mutual respect among communities, groups and individuals, or with sustainable development?

Not to exceed 250 words

	No part of the element is incompatible with existing international human rights instruments or with the requirement of mutual respect among the practitioners of the community or with sustainable development. On the contrary, it encourages the practitioners to learn important notions of respect for good workmanship and responsibility to family tradition. The practitioners, by virtue of their attachment to the element, develop an occupational identity and pride in their heritage—attitudes and feelings that stay with them and influence them throughout their working life. The Jamdani weavers enjoy social recognition and respect for their association with an important element of the intangible cultural heritage that has both aesthetic and economic values. 

Learning Jamdani weaving at an early age is the traditional and spontaneous manner of transmission of the skills as this learning is based on observation and imitation of what the adults do in the family environment. It does not bar children from attending schools regularly. Jamdani weaving does not discriminate between men and women; it rather encourages women participation.

The handlooms used by the weavers are pollution-free. The entire process of Jamdani weaving is done by hand. For the treatment of yarn natural dyes are used. These dyes as well as all the tools and instruments are neither harmful to the environment nor vulnerable to human health. Jamdani weaving and its produce are environmentally sustainable and friendly. 

	2.
Contribution to ensuring visibility and awareness and 
to encouraging dialogue

	For Criterion R.2, the States shall demonstrate that ‘Inscription of the element will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage and to encouraging dialogue, thus reflecting cultural diversity worldwide and testifying to human creativity’.

	(i) How can inscription of the element on the Representative List contribute to the visibility of the intangible cultural heritage in general and raise awareness of its importance at the local, national and international levels?

Not to exceed 150 words

	Inscription of the element will ensure visibility and awareness of the socio-cultural significance of the intangible cultural heritage, which is expressed in a body of knowledge, practices and traditional craftsmanship. Its inscription will recognize the ingenuity of the Jamdani weavers who have saved the craft from the verge of extinction in the face of severe competition from machine-made cheaper fabrics. Moreover, its inscription will enhance their self-esteem and encourage them to be more committed to the transmission of their knowledge and skills to the next generation. Further, its inscription will help the cultural activists popularize the concept of intangible culture. More importantly, its inscription, by testifying to human creativity, will encourage the local and international consumers to ensure its safeguarding not only as an element of cultural diversity worldwide but also for the tremendous social and economic impact it creates in the lifestyle of the community concerned.

	(ii) How can inscription encourage dialogue among communities, groups and individuals?

Not to exceed 150 words

	Inscription of the element will encourage dialogue among various stakeholders, thus increasing cooperation among the practitioners, consciousness among the civil society groups engaged in raising awareness of the intangible cultural heritage, and responsiveness among the local and national leaders who play a key role in  safeguarding the element. Its inscription will enhance respect for its bearers, thus encouraging dialogue among the Jamdani weavers to be more inspired and inventive. The civil society as a whole will be enthused to ensure the preservation of the element.

The inscription will encourage the people of Bangladesh to take a renewed interest in Jamdani weaving. The consumers will be encouraged to buy more Jamdani products in appreciation of the creativity and skills of the weavers. This growing appreciation will help the weavers economically. Further, the inscription will augment both local and global attention to the element, thus enhancing dialogue within Bangladesh and beyond. 

	(iii) How can inscription promote respect for cultural diversity and human creativity?

Not to exceed 150 words

	Inscription of the element will promote cultural diversity because a wide variety of stakeholders, i.e., the weavers, consumers, entrepreneurs, craft development organizations and suppliers of raw materials, irrespective of their different social and economic backgrounds—rural and urban, rich and poor—will be motivated to work together for the development of the element and for the enrichment of its product. 

Inscription of the element will bring into focus the Jamdani fabric, especially the Jamdani sari, as the most charming extra-weft patterned cloth not comparable with any other fabric woven by hand. The international community will know the uniqueness of Jamdani weaving and the Jamdani sari, thus identifying the element as an example of human creativity. Moreover, the inscription will be a tribute to the extraordinary craftsmanship of the weavers and to their cultural identity as an emblem of the historical continuity of the element in the world of cultural diversity. 

	3.
Safeguarding measures

	For Criterion R.3, the States shall demonstrate that ‘safeguarding measures are elaborated that may protect and promote the element’.

	3.a.
Past and current efforts to safeguard the element

	(i) How is the viability of the element being ensured by the concerned communities, groups or, if applicable, individuals? What past and current initiatives have they taken in this regard?

Not to exceed 250 words

	The weaving community and all the other groups involved in the tedious process of Jamdani weaving consider the element as their long-standing craft heritage. The element survived in the past due to the ingenuity of its practitioners who kept on preserving the traditional art of Jamdani weaving and handing down their knowledge and skills to the next generation to perpetuate their craftsmanship. The high appreciation of the Jamdani sari by the Bengali women also played a key role in ensuring the viability of the element. 

The cost of Jamdani weaving began rising in the late 1970s, which threatened the viability of the element. The practitioners succeeded in enhancing productivity to cope with the increasing cost. 
In the last few decades, there has been an active collaboration between the practitioners and the other stakeholders to ensure viability of the element. Many private individuals and non-profit organizations have been active in ensuring viability of the element through marketing, craft exhibitions, research on traditional Jamdani designs, documentation of various aspects of the element, and advocacy for strengthening safeguarding measures. The government also came forward to provide low-interest loans to the weavers to buy the raw materials. In response to the demand from the Jamdani weavers, the Government established a Jamdani village for them at Rupshi.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the communities, groups or individuals concerned:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection 

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	(ii) How have the concerned States Parties safeguarded the element? Specify external or internal constraints, such as limited resources. What are its past and current efforts in this regard?

Not to exceed 250 words

	The Ministry of Cultural Affairs of the Government of Bangladesh supports safeguarding the element through various statutory institutions or organizations. Bangla Academy, a national institution of arts and letters, published a book on Jamdani in 1993. Funded by the Ministry of Cultural Affairs, the Asiatic Society of Bangladesh published, in 2007, a book on Living Traditions where the art of Jamdani weaving was thoroughly studied and included in the inventory. Bangladesh National Museum promotes the historic and artistic value of Jamdani weaving, especially its high state of traditional craftsmanship. The Museum has been holding a Traditional Handicraft Exhibition annually since 2000. On this occasion the Museum displays an array of splendid Jamdani saris to celebrate the diversity of creativity in modern Bangladesh, and this Exhibition enables some of the Master Weavers to demonstrate their weaving skills which the visiting public always highly appreciate.  The best weavers are acknowledged with awards.
The Bangladesh Small and Cottage Industries Corporation (BSCIC) has established a township at Noapara of Rupshi where 420 weaving families live. The Bangladesh Folk Arts and Crafts Foundation has established an emporium of Jamdani saris at Sonargaon. This site has become a nucleus of producers, retailers and consumers.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the State(s) Party(ies) with regard to the element:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	3.b.
Safeguarding measures proposed
This section should identify and describe safeguarding measures that will be implemented, especially those intended to protect and promote the element.

	(i) What measures are proposed to help to ensure that the element’s viability is not jeopardized in the future, especially as an unintended result of inscription and the resulting visibility and public attention?

Not to exceed 750 words

	Various elements of traditional craftsmanship have developed in Bangladesh throughout its long history, and their knowledge and skills have been transmitted from generation to generation by its practitioners with the active patronage of the society. Jamdani weaving is one of the most outstanding elements of traditional craftsmanship that has come down to us. 

During the long process of preparing the nomination file of the element, the Ministry of Cultural Affairs held extensive consultation with Jamdani weavers, traders, entrepreneurs, researchers, academia, media and related public organizations to take a comprehensive look at Jamdani weaving both as an element of the intangible cultural heritage that strengthens the identity of the Jamdani Shilpa Community and as a factor that has great economic and social impact on this Community through job creation and poverty alleviation. As a result of these consultations, a consensus has developed for undertaking a comprehensive set of actions by different public and private sector actors to safeguard Jamdani weaving as an element of the intangible cultural heritage of humanity in the following ways: 1) collection, identification, research, documentation and display, 2) preservation and protection, 3) promotion and enhancement, and 4) revitalization.
1) Collection, identification, research, documentation and display: There are more than 1,000 traditional designs which the Jamdani weavers have imitated from the natural surroundings. Some private sector organizations have been working for decades to identify and preserve the traditional designs and exclude the external ones in order to safeguard the purity of the traditional designs. The Ministry of Cultural Affairs will work with the private sector organizations to reinforce their effort with the active involvement of several public organizations: Bangla Academy for research and documentation, Bangladesh National Museum for collection, identification and display of representative specimens of Jamdani, and the Bangladesh Folk Arts and Crafts Foundation and the Bangladesh Small and Cottage Industries Corporation for commissioning some of the most renowned Master Weavers to produce some Jamdani masterpieces. 

2) Preservation and protection: Both public and private sector stakeholders have agreed that the Jamdani weavers themselves can preserve and protect Jamdani weaving as they had done for centuries in the past. Therefore, the Ministry of Cultural Affairs, acting through the Bangladesh Small and Cottage Industries Corporation and the Bangladesh Bank, will ensure that the Jamdani weavers are able to get easy access to the raw materials and low-interest loans to make their profession economically profitable so that they feel encouraged to transmit their knowledge and skills from generation to generation. 

3) Promotion and enhancement: Inscription of the element is expected to reinforce the promotion and enhancement of Jamdani weaving at the national, regional and international levels. The Government of Bangladesh particularly The Ministry of Cultural Affairs, The Ministry of Foreign Affairs, the Export Promotion Bureau, the Bangladesh Jamdani Manufacturers and Exporters Association (BJMEA), the media and other concern organizations will work together to promote Jamdani as an object of traditional culture that enhances Bangladesh’s national identity on the one hand, and as a commodity whose promotion and enhancement will directly benefit the Jamdani weavers on the other.   

4) Revitalization: The nomination process has received tremendous boost from the issues raised on ways and means to revitalize Jamdani weaving as an element of the intangible cultural heritage of humanity and Jamdani itself as a commercially promising product for national economy during the consultations with the stakeholders. The Ministry of Cultural Affairs, through its organs and the local government representatives of the region, will make efforts to implement the recommendations received from the discussions with the stakeholders at the national and local levels respectively to revitalize Jamdani weaving. 

	(ii) How will the States Parties concerned support the implementation of the proposed safeguarding measures?

Not to exceed 250 words

	The Ministry of Cultural Affairs will actively support the proposed safeguarding measures of Jamdani weaving as an element of the intangible cultural heritage of humanity and as an element which contributes to the economy of the concerned community. 

The Ministry of Cultural Affairs as the designated Ministry to preserve and promote the national heritage—both tangible and intangible—will act as the focal point for implementing the proposed safeguarding measures. This Ministry will lead and coordinate the efforts of its own relevant organs (Bangla Academy, Bangladesh National Museum and the Bangladesh Folk Arts and Crafts Foundation) and will act in consultation with the other relevant Ministries and organizations to ensure the safeguarding of Jamdani weaving.

The Ministry of Cultural Affairs will ensure the implementation of the proposed safeguarding measures primarily through its own funding but will also act as a catalyst to mobilize financing from the other relevant Ministries— the Ministry of Finance, the Ministry of Industry, the Ministry of Commerce, the Bangladesh Bank and others to support actions falling within their competence. 

The Ministry of Cultural Affairs will also promote dialogue among various stakeholders including the practitioners, consumers, associations, traders, academia and researchers to develop suitable policies and acts for the preservation of Jamdani weaving as an element of the intangible cultural heritage of humanity.

	(iii) How have communities, groups or individuals been involved in planning the proposed safeguarding measures and how will they be involved in their implementation?

Not to exceed 250 words

	The Government of Bangladesh involves the stakeholders to express their views on any policy, plan or project that may affect them. Therefore, the concerned Ministeries have ensured the widest possible participation of the stakeholders in the process of planning and implementation the proposed safeguarding measures.
The proposed safeguarding measures have been planned on the basis of intensive consultation with the practitioners involved in the production and marketing of Jamdani, with the local government representatives of the region where Jamdani weaving exists, with the entrepreneurs involved in the promotion of Jamdani, with the experts dealing with the cultural heritage, and with the media and academia. Fieldwork was conducted in Rupshi where the opinions of the Master Weavers were listened to in particular. 

In accordance with the safeguarding strategies it is envisaged that the researchers and experts, with the support of the Government, will compile the knowledge, practices and techniques of Jamdani weaving. The weavers themselves will be directly involved in the transmission of their knowledge and skills through family-based training and skill development within the weaving community. Within the community the Master Weavers will play the key role in preserving the highest standard of the element by retaining the traditional designs, skilled weaving techniques and exact thread counts of the fabric. The entrepreneurs, NGOs and exporters will help to improve marketing and promotional aspects of the element. The local government representatives and the media will remain engaged in raising community awareness to safeguard Jamdani weaving.

	3.c.
Competent body(ies) involved in safeguarding
Provide the name, address and other contact information of the competent body(ies), and if applicable, the name and title of the contact person(s), with responsibility for the local management and safeguarding of the element.

	Name of the body:

Ministry of Cultural Affairs
Name and title of the contact person:

Ms. Suraiya Begum ndc, Secretary, Ministry of Cultural Affairs
Address:

Building No. 6 (10th Floor), Bangladesh Secretariat, Dhaka 1000
Telephone number:

88 02 716 8977
Fax number:

88 02 716 9008
E-mail address:

suraiya123@yahoo.com


	4.
Community participation and consent in the nomination process

	For Criterion R.4, the States shall demonstrate that ‘the element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
Participation of communities, groups and individuals concerned in the nomination process

Describe how the community, group or, if applicable, individuals concerned have participated actively in preparing and elaborating the nomination at all stages. 

States Parties are encouraged to prepare nominations with the participation of a wide variety of all concerned parties, including where appropriate local and regional governments, communities, NGOs, research institutes, centres of expertise and others. 

Not to exceed 500 words

	The preparation of this nomination file is the result of a joint effort between the State Parties and a wide variety of all concerned parties, namely, the practitioners, local governments, civil society groups, NGOs, entrepreneurs, experts, researchers and academia. The State Parties are represented mainly by the Ministry of Cultural Affairs and its affiliated organs which include Bangla Academy, Bangladesh National Museum and the Bangladesh Folk Arts and Crafts Foundation. The concerned parties actively participated both in the process of preparing the various documents and in all other actions taken for this element to be recognized internationally. 

The Jamdani weavers were forthcoming at all stages of the nomination process. The process began when the Ministry of Cultural Affairs undertook a cultural survey of Bangladesh with the explicit objective to establish a national inventory of the elements pertaining to the cultural heritage of the country. The Jamdani weavers, the bearers of the element, welcomed the initiative and extended spontaneous cooperation to the experts and researchers to conduct fieldwork at Kazipara and Noapara of Rupshi. The inclusion of Jamdani weaving in the inventory with a detailed study was possible with their active support. The researchers were allowed to visit some Jamdani weaving units, observe the process of Jamdani weaving and collect the relevant information. 

In 2012, further fieldwork was conducted at Kazipara and Noapara to update the earlier data and produce a video for evaluation and visibility and to get the consent of the practitioners. The Jamdani Shilpa Community expressed their consent to submit the element for a possible inscription in 2013 on the Representative List of the Intangible Cultural heritage of Humanity. The representatives from the Jamdani Shilpa Community not only supported the nomination process from their Jamdani units located at Kazipara and Noapara of Rupshi but also came to the capital to attend various discussion meetings. These meetings provided opportunities to the practitioners to express their opinions and voice their concerns.

The nomination form was drafted with the outcome of the Inter-Ministerial meetings and roundtables held for endorsement of the document by the stakeholders. A wide range of local governments, civil society groups and NGOs were involved in the process of developing and preparing the nomination file. These stakeholders included the Rupganj Sub-district, the Tarabo Municipality, the Bangladesh Jamdani Manufacturers and Exporters Association, the Asiatic Society of Bangladesh, the National Crafts Council of Bangladesh, Tangail Sari Kutir Ldt.,  Fashion for Development, and Kumudini Welfare Trust. 

Many private individuals, researchers and academicians who are interested in aspects of the intangible cultural heritage of humanity helped the process by giving access to their private collections containing some rare Jamdani saris and to the associated documentations. 

From the Government side, in addition to Ministry of Cultural Affairs, the Ministry of Industry, the Ministry of Commerce, the Ministry of Foreign Affairs, Bangla Academy, Bangladesh National Museum, the Bangladesh Folk Arts and Crafts Foundation, the Bangladesh Small and Cottage Industries Corporation, and the Export Promotion Bureau contributed directly or indirectly to this nomination process. 

	4.b.
Free, prior and informed consent to the nomination

The free, prior and informed consent to the nomination of the element from the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations. They should be provided in their original language as well as in English or French, if needed. 

Attach to the nomination form information showing such consent and indicate below what documents you are providing and what form they take. 

Not to exceed 250 words

	A consent letter in both Bangla and English from the Jamdani Shilpa Community: In this letter the representatives of the practitioners of the element gave their consent to the nomination of the Traditional Art of Jamdani Weaving for its inscription in 2013 on the Representative List of the Intangible Cultural Heritage of Humanity.

A consent letter from Fashion For Development: In this letter, which runs into three pages, a large number of weavers, the bearers of the element, have endorsed their consent to the nomination of the Traditional Art of Jamdani Weaving for its inscription in 2013 on the Representative List of the Intangible Cultural Heritage of Humanity. 
A consent letter from the National Crafts Council of Bangladesh: Since its inception in 1985 the National Crafts Council of Bangladesh (NCCB) has been involved in craft development and promotion through research, documentation and a range of support services for craftspeople. The Crafts Council's objectives have been to discover the lost craftsmanship of Bangladesh, to revive traditional crafts, to ensure the purity of craft forms and to recognize the lifetime contribution of artisans who have not only kept traditional crafts alive but have transferred them successfully to the next generation.  
A consent letter from Tangail Sari Kutir Ltd.: Tangail Sari Kutir is a home of outstanding and gorgeous traditional Bangladeshi saris including Jamdanis. 

	4.c.
Respect for customary practices governing access to the element

Access to certain specific aspects of intangible cultural heritage or to information about it is sometimes restricted by customary practices enacted and conducted by the communities in order, for example, to maintain the secrecy of certain knowledge. Indicate whether or not such practices exist, and if they do, demonstrate that inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect. If no such practices exist, please provide a clear statement on it. 

Not to exceed 250 words

	No aspect of Jamdani weaving is restricted by customary practices. The weaving units are open to visitors. Visits to the weaving units are encouraged by the practitioners as visitors, often fascinated by the weaving process, feel delighted to buy Jamdani products on the spot. The practitioners have expressed their interest in disseminating their knowledge related to Jamdani weaving within the country and beyond. They are also willing to extend full cooperation to the researchers interested in documenting the entire process of preparing the raw materials and in the process of Jamdani weaving. However, any deviation from the traditional designs of Jamdani weaving is highly discouraged by the weavers. With the growing popularity of the element, some wholesale buyers proposed to introduce new designs to make Jamdani more appealing to the new generation of users. The practitioners, who take great pride in the element, opposed the adoption of any external designs that do not conform to the traditional designs of Jamdani weaving.

	4.d.
Concerned community organization(s) or representative(s)

Provide the name, address and other contact information of community organizations or representatives, or other non-governmental organizations, that are concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.

	Organization/ community:
1. Jamdani Shilpa Community

2. Fashion For Development
3.  National Crafts Council of Bangladesh
4. Tangail Saree Kutir Ltd.
Name and title of the contact person:
1. Anamul Haque, Master Weaver
2. Bibi Russell, Founder
3. Monira Emdad, President
4. Monira Emdad, Chairman
Address:
1. Road No. 9, Noapara, P.O. Tarabo, Rupganj Subdistrict
Narayanganj District, Bangladesh
2. 12-13 Motijheel Commercial Area, Dhaka 1000, Bangladesh
3. 143/1, New Baily Road, Dhaka 1000, Bangaldesh
4. 143/1, New Baily Road, Dhaka 1000, Bangladesh
Telephone number:
1. 880-2-0172-714-0490
2. 880-2-955-2106, 880-2-956-5358
3. 880-2-831-4567
4. 880-2-831-4567
Fax number:
1. None

2. 880-2-956-7081
3. None

4. None
E-mail address:
1. firoz1943@yahoo.com

2. Bibirussell.3@gmail.com
3.tangailsareekutir@gmail.com
4. tangailsareekutir@gmail.com


	5.
 Inclusion of the element in an inventory 

	For Criterion R.5, the States shall demonstrate that ‘the element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention’.

Identify the inventory in which the element has been included and the office, agency, organization or body responsible for maintaining that inventory. Demonstrate that the inventory has been drawn up in conformity with the Convention, in particular Article 11(b) that stipulates that intangible cultural heritage shall be identified and defined ‘with the participation of communities, groups and relevant non-governmental organizations’ and Article 12 requiring that inventories be regularly updated.

The nominated element’s inclusion in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to nomination. Rather, a submitting State Party may be in the process of completing or updating one or more inventories, but has already duly included the nominated element on an inventory-in-progress.

Attach to the nomination form documents showing the inclusion of the element in an inventory or refer to a website presenting that inventory. 
Not to exceed 200 words

	The Ministry of Cultural Affairs of the Government of the People's Republic of Bangladesh, in 2005, commissioned the Asiatic Society of Bangladesh to undertake a cultural survey with a view to preparing a national inventory of the tangible and intangible cultural heritage of Bangladesh. The Asiatic Society of Bangladesh conducted the survey for two years during 2005-2006 and published the results of the survey in 12 volumes in 2007. The 11th volume (attached to the nomination form) contains the inventory of some elements under the broad category of traditional craftsmanship. Jamdani was one of the elements thoroughly studied and included in the inventory of this volume under the Section of Living Traditions in Weaving. The relevant pages of this inventory and on the study of Jamdani have been separately attached to the nomination file.

Bangladesh maintains only one inventory of its cultural heritage--both tangible and intangible. The national inventory of the cultural heritage of Bangladesh is an ongoing process; it is envisaged that the national inventory will be updated regularly to include the newly identified elements. The Ministry of Cultural Affairs will undertake the next update of the national inventory in the near future. 

	6.
Documentation 

	6.a.
Appended documentation

The documentation listed below is mandatory, except for the edited video, and will be used in the process of examining and evaluating the nomination. It will also be helpful for visibility activities if the element is inscribed. Tick the following boxes to confirm that related items are included with the nomination and that they follow the instructions. Additional materials other than those specified below cannot be accepted and will not be returned. 

	 FORMCHECKBOX 
 10 recent photographs in high definition

 FORMCHECKBOX 
 cession(s) of rights corresponding to the photos (Form ICH-07-photo)

 FORMCHECKBOX 
 edited video (up to 10 minutes) (strongly encouraged for evaluation and visibility)

 FORMCHECKBOX 
 cession(s) of rights corresponding to the video recording (Form ICH-07-video)

	6.b.
Principal published references

Submitting States may wish to list, using a standard bibliographic format, principal published references providing supplementary information on the element, such as books, articles, audiovisual materials or websites. Such published works should not be sent along with the nomination.

Not to exceed one standard page.

	James Taylor, A Sketch of the Topography & Statistics of Dacca, (Calcutta 1840)

Sir George Wat, Indian Art at Delhi, 1903, Being the Official Catlogue of the Delhi Exhibition, 1902-03, (Calcutta 1903)

G. N. Gupta, A Survey of the Industries and Resources of Eastern Bengal and Assa for 1907-1908, (Shillong 1903)

T. N. Mukharji, Art-Manufactures of India, Reprint, (Calcutta 1974)

Muhammad Sayeedur, Jamdani, (Dhaka 1993)

Nicholas Barnard, Arts and Crafts of India, (London 1993)

Rta Kapur Chishti, Saris of India, (New Delhi 1995)

Ilay Cooper and John Gillow, Arts and Crafts of India, (London 1996)

Henry Glassie, Art and Life in Bangladesh, (Bloomington and Indianapolis 1997)

Henry Glassie and Firoz Mahmud, Contemporary Traditional Art of Bangladesh, (Dhaka 2000)

Henry Glassie and Firoz Mahmud, Living Traditions, (Dhaka 2007)

Firoz Mahmud, 'Arts and Crafts of Dhaka,' in M. Mufakharul Islam and Firoz Mahmud (eds.), 400 Years of Capital Dhaka and Beyond, Volume II, (Dhaka 2011)

	7.
Signature on behalf of the State(s) Party(ies)

	The nomination should conclude with the original signature of the official empowered to sign it on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multi-national nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.

	Name:

Suraiya Begum ndc
Title:
Secretary, Ministry of Cultural Affairs, Government of the People's Republic of Bangladesh
Date:
10 January 2013 (revised version)
Signature:
<signed>



RL2013 – No.00879 – page 14
RL2013 – No. 00879 – page 13

[image: image1.png]